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he Notebook of Vincent van Gogh is a 

great gift for the whole world of arts, especially for 
those who admire the work of the genius painter. 
The artist himself, of course, is dead and cannot 
present to the public this very personal item, which 
in the meanwhile advanced in a treasure for the 
history of arts. But it isn’t necessary to hear the 
introduction direct from the master alive. This Note¬ 
book speaks for itself as we’ll see during the study 
of the next pages. Unexpected and in an unpre¬ 
cedented way, Vincent van Gogh himself, will in¬ 
deed initiate us into this absolutely secret, until 
now, object. Paradoxically it is possible, because 
his spirit can still communicate with us not only 
through his paintings but also through hundreds 
of letters, with his own words. An astonishing cor¬ 
relation between the quotes of him and the draw¬ 
ings in his “diary of art” is revealing his prepara¬ 
tion for many of the most important of these cre¬ 
ations. In the previous sentence we used indirect, 
as we spoke about “diary of art”, the most ama¬ 
zing factor of all, the time. Foremost every word in 
some of his quotes and the drawings in his Note¬ 
book are “connected with the right timing”, are in 
accordance with exactly the equivalent period of 
time. The conclusion of all these facts, is that this 
unique exemplar is not only a witness of the pas¬ 
sion of van Gogh to maintain through sketches a 
“mini archive” of his most important memoirs, it is 
also an exclusive testimony that drawing was as 
he believed «the backbone of painting, the ske¬ 
leton that support all the rest”? 

* The notes in page 34 


The pages of the Notebook are following in genuine dimensions: 




















The Notebook’s cover 











EniEHMH META<J>PA£H TRADUCTION OFFICIELLE OFFICIAL TRANSLATION 

No. 46477 


(EMBLEM) 

A.C.A.C. - Athens - Athanasio Celia Art Collection 

AUTHENTICITY REPORT AND APPRAISAL BY 
ATHANASIO CELIA OF A BLOCK OF SKETCHES AND 

PAINTBURSHES BY PAINTER VINCENT VAN GOGH 

Following an order by: 

a) - Owner and possessor; and 

b) - Possessor (a copy of the relevant legal 
title deed is enclosed in this report). 

This report and appraisal was prepared by myself, 
Athanasio Celia, who, by order of the above named, 
undertook to examine the authenticity of the said notebook 
and to make an approximate appraisal. I was chosen by 
the above named on the basis of the following criteria: 
RECOGNITION 

The international recognition proved by 11 Greek 
newspapers that published articles honouring Athanasio 
Celia (Celia Archive) and the written confirmation (Celia 
Archive) of this fact by the biggest museums worldwide 
(The Museum of Modern Art - New York, Smith College 
Museum of Art - U.S.A., Longview Museum of Fine Arts - 
Texas, The Montreal Museum of Fine Arts - Canada, Edwin 
A Ulrich Museum of Art - Wichita, Luton Museum - 
England, Kent Museum - England etc.). 

RENOWN 

The renown proved by the fact that the oldest and 
most reliable Greek newspaper published abroad (KYRIX - 
Celia Archive) mentions the activities of the National Bank 
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of Greece in the area of fine arts in Paris in a small 
subarticle of an article on Athanasio Celia and his artistic 
activities. 

EXPERIENCE 

My experience is confirmed by (a) the published 
appraisals of works of art, manuscripts and catalogues 
(Celia Archive); (b) my activity as a gallery owner until 1992 
in Munich (Celia Archive); naturally, during that period I 
appraised and promoted works of art and issued 
authenticity certificates; (c) the fact that a major day-long 
auction of works of art appraised by Athanasio Celia (Celia 
Archive) was conducted in 1995 by an Austrian-German 
firm engaging in auctions of works of art. 


KNOWLEDGE 

a) My knowledge of the world market for works of art, 
notably their traffic and appraisal. This knowledge 
naturally stems from the fact that works of art by 
Athanasio Celia are traded in this international market 
(there are numerous catalogues and international 
references to Athanasio Celia among the names of leading 
artists, whether living or not - Celia Archive), b) My 
knowledge of graphology used in the authentication of 
signatures of famous artists, which is a product of long 
engagement and a collection of their manuscripts and 
signatures (“... Celia possesses one of the most complete 
and largest archives worldwide of unique manuscripts ...”, 
“TA NEA” newspaper - Celia Archive). 


MexacppaoriKT) Ynr\pEcia Ynovpyziov E^oyrspnccov, AQf]va 

Service des Traductions du Ministere des Affaires Etrangeres de la Republique 

H611enique, Athenes 

Hellenic Republic, Translations Service, Ministry of Foreign Affairs, Athens 



27 


















EIHIHMH META<DPASH TRADUCTION OFFICIELLE OFFICIAL TRANSLATION 

No. 46477 


r 



REPORT ON THE AUTHENTICITY OF A BLOCK OF 

SKETCHES AND PAINTBURSHES BY 

PAINTER VINCENT VAN GOGH 

Gogh. Vincent van : Dutch painter, designer and lithographer. 
He was born in Groo.t-Zundert, Breda, on 30 March 1853 and 
died in Auvers-sur-Oise on 29 July 1890. This unique object 
is not only a multiple work of art, but also a historic personal 
object of particular importance, because the artist obviously 
had it in his possession for a long time, using it to store his 
artistic studies, ideas and inspirations, and to try colour 
compositions (as proved by the paintbrushes contained 
therein), in order to draw from this artistic material and 
create the corresponding paintings. 

Beyond doubt, it is a - so far - unique “artistic 
record” of the great master. This block is undoubtedly a 
first-class artistic treasure (and is appraised at the highest 
price for van Gogh’s works on paper, i.e. €1,500 per cm 2 ), 
because through this we are able to penetrate the origins of 
this artist’s creative thinking. 

Specifically, the authenticity of the block is proved as 

follows: 

a) Van Gogh’s block underwent laboratory tests for the 
authenticity of the paper, which was approximately dated 
at the time when the said painter lived and created and 
was certified as authentic (testimony of- 


)• 
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b) The notebook contains sketches-portraits, sketches- 
studies which are fully identified with internationally 

~ S 

recognised famous 'paintings by the said master, e.g.: 

I. The first sketch, a study of a female nude, heralds 
the well-known “Sorrow” drawing in black charcoal. It 
depicts van Gogh’s mistress, Clasina Mana Hurnick, who 
posed nude for the artist. The drawing was made at the 
Hague in April 1882 and belongs to Garman Ryan 
Collection - London. 

II. The sketch-drawing on the fifth page of the notebook 
is almost identical with the painting “Peasant woman with 
white cap”, Nuenen, March 1885, oil on canvas and panel, 
E.G. Buhrle Collection, Zurich. 

III. The sketch-drawing on the seventh page of the 
notebook is almost identical with the painting “Old peasant 
woman with white cap”, Nuenen, December 1884, oil on 
canvas and cardboard, private collection, Sotheby’s 
Auction, London, 30 June 1981. 

IV. The sketches-drawings on the ninth and the 
thirteenth page are identical with the figures in the 
painting “The Potato-eaters”, Nuenen, April 1885, oil on 
canvas, Amsterdam, Van Gogh Foundation. 

V. On page 21 there is a portrait of Pere Tanguy; also oil 
on canvas, winter 1887/88, Paris (Stavros Niarchos 
Collection). 

VI. The sketch-drawing on page 23 is a portrait of a 
woman with a shawl, as in two oil paintings made in May- 
June 1885 in Nuenen (the former in the Lyons Fine Arts 
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Museum and the latter in the Van Gogh Foundation, 
sterdam). 

I. On page 25 there is the artist’s self-portrait with 
V/bandaged ear; also oil on canvas, Arles, January 1889, 
London, Courtauld Institute Galleries. 

VIII. The sketch-drawing on page 27 is identical with the 
painting “Pieta”, Saint-Remy, September 1889, oil on 
canvas, Van Gogh Foundation, Amsterdam. 

IX. On page 31 of the notebook there is a drawing- 
portrait of Gauguin by van Gogh. 

X. On page 35 there is a sketch-self-portrait that is 
almost identical with the self-portrait (oil on canvas) made 
in spring 1887 in Paris. 

c) In addition to the 19 pages of the notebook, 
containing sketches-portraits-studies, most of which have 
been compared with famous paintings by the master, there 
are also nine pages with paintbrushes. The appraisal 
should include these nine “abstract works of art” (brush- 
colour on paper), because they are manifestly by the 
master’s hand, since they are included in his personal 
notebook. Being a painter myself, I know that they are 
preparatory-tentative paintbrushes, because no painter 
would ever clean his brush on his personal notebook 
producing such organised, clean and dynamic 
paintbrushes. In conclusion, they should be recognised as 
“creative paintbrushes” that contributed to the master’s 
creative work 
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d) It was confirmed that the “automatism” (graphological 
term) of Vincent van Gogh’s paintbrush and signature are 
manifestly present in many cases in this notebook. 
“Automatism” cannot be forged. 


Athanasio Celia (signature) 

Athens, 17 March 2006 

Follows certification of the photocopy by lawyer Argyra/fotaki 
122.3.2006). _ 

Exact translation from Greek of the attached certified/photostatic 
copy of the original document Athens, 23 March 2006 

The translator of the Ministry of For^ignf Affairs- Vassilios JX Belecoukias 
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hellenioue 

WINISTERE DES AFFAIRES E TRANr,F RT?9 
Vu pour legalisation de la signature ci-dessus 
du Traducteur du Ministers des Affaire* 
Etrangferes ayant twdurt l« texte cl-annex*. 


Athfenes le. 2 7 MAR 2006 
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ATHENS, September 2007 
EPOI editions - George Alexelis, 

10 Artemissiou St. - 152 34, Chalandri - ATHENS, HELLAS 
tel. &fax: 210 68.57.195, e-mail: epos@tellas.gr 
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